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Hacnos npojekta

CjajaH mpeHymakK y pacKkopaky

IMoanaciaos:

ManupaHa npojeKiuja y IpoCTOPHO OTPAaHUYEHUM YCIOBHMA

Bpcra pana:

MannpaHa npojeKqua JUTHUTAIHOI BUACA U aHI/IMaI_[I/Ije Ca 3BYy4HOM IIOJIOTOM U GQ)CKTI/IMa



Pesume

[Ipojekar pazmaTpa uzejHe, pealuoHe, MEANjCKE U METOI0JIONIKE acTIeKTe
HEKOHBEHIIMOHAIHUX BHUJI0Ba caoOpahama 1 KOHTAaKTa u3Mel)y yMeTHHUKA, YMETHUUKOT JieNa U
nyonuke. [TocBehen je nctpaxuBamy HaYMHA 32 KPEAaTUBHY IPUMEHY AUTHUTAIHUX CPEICTaBa
y MpOHAJIAXKehY, MIPUBIAYCHY U aHTAKOBakY TPAAUIIMOHAIHE YMETHUYKE MyOIHKe: KaKo
npuByhy myoIuKy y U3larayko-u3Bohayky IpOCTOP M HABECTH j€ Ha KBAJTUTETHO U

HHTCH3UBHO YO,Z[HOHIaBaI-LC?

Y6p3aBameM Mpoliecupama 1o0apa u nHhopmalrja y TuoepaHoM KanuTaIu3My U 'y
MaTepHjaTUCTUYKU IIEHTPUPAHOM MTOCT-MOCTMOJEPHOM APYIITBY, IMyOIUIH (TOCEOHO MIIa10j)
MIOHECTaje MOTHBAIH]ja 3a CJI0jeBUTO Mpaheme YMETHHYKOT CTBapaamTBa. M3riena kao aa ce
npoduincaHa u OJJHETOBaHAa YMETHUUKA MyOiuKa npopelyje, 1a je BpeMeHa 3a KOH3yMUpambe
YMETHOCTH CBE Mam€ U Ja C€, HAPOUUTO y HAIIOj CPEAUHHU, YMETHOCT IIOMEpa Ha MapruHe
JPYIITBEHOT HHTepecoBama. Moryhe je 1a y eKOHOMCKH poOIeMaTHIHOM JPYIITBY KaKBO je&
Hallle, HeKe OJ] y3poKa Tpeba MOTpakuTH y 00pa3oBHOM cucTeMy. Ha mpeamkonckom u
OCHOBHOM HMBOY 00pa30Bama, aJileKBaTHA Ie/larolika MeTo10J0r1ja U IpUMEpPEHH
00pa30BHU MpOrpaMu OU CBaKaKo MOTJIM Aa JOIPUHECY HHTEPECOBabY 32 KOH3YMHUPAHE
YMETHOCTH alli U 33 aKTHBHO yuenihe y 10j.t Ha cpenmonikonckom HuBoy ce npumehyje na,
aKO y HACTaBHOM MPOTrpaMy U TIOCTOj€ MPEAMETH MOCBEheHH YMETHUUKHUM Ca/IpKajuMa, YeCTO
HE MOCTOjH aJJIeKBaTHO MHTEPECOBABE YUCHHKA, alld HU XKejba (MoXk/1a 1 MoryhHocT)
HACTABHHUKA J]a 3aHHTEPECY]y yUeHHKe 3a Te capiKaje.’

YV TakBOM KOHTEKCTY, YMETHOCT HE CME JIa ueKa Ha ImyOJMKy Beh Mopa n1a je cTBapa.
YMeTHOCT, Mel)yTUM, y MHOTUM acrieKThuMa HeM30eKHO pedIeKkTyje akiieHaT CaBpeMeHe
KyJIType Ha Op3uHH, MpoTOKy U epemepHocTH. [loTuewyjyhu nybnuky u noaunasehu joj,
YMETHUIIM YECTO CTBApajy MpeBUJbHBA Jiefla eKCIIOATAI]jOM U BapHpambeM IPOBEPEHUX
UJeJHUX, TEMATCKUX U OOJIMKOBHUX (opmyia. OHa HE MOACTUUY UHTEpECOBame MyOJIuKe, He
aKTHBHPAjy €MOIIH]je, He MHUINPA]y KpeaTUBHY UHTEPAKLIM]y U HE HaBOJIe HA KPUTUYKO
pasMHIIbamke, Beh JOnpUHOCE MAaCUBHOCTH U paBHOAYIMIHOCTH. Taj qeguuut orBapa
JETUTUMaH KJby4aH MPOoOJIEMCKO-TEMATCKU POCTOP 32 YMETHUYKO Pa3sMHILIbakbe U

nenoBame. bes cimojeBuTOr carienaBama mocTojehnx eKOHOMCKO-TIOIMTUYKUX OJTHOCA U

! Jypuj Bopjes, Ecmemuxa, IIpomerej, Hosu Can, 2009, 162, 181.
213 unarepsjya ca Opyuomuma Ha BIICC Beorpa/ickoj HOIMTEXHHIM TOKOM 4aCOBa YIIO3HABAKA Ca HACTABHUM
mporpaMuMa OfieJberba 3a U3ajH MPOU3BOJIA.



a/ICKBaTHUX MPETIOCTABKU, YMETHOCT JIeNTU CYI0MHY MMYOJIUKE ¥ I'yOH LIaHCY 3a JPYIITBEHY
KPHUTHKY, OTIIOP ¥ IPOMEHY. Y METHOCT HECYMIbUBO PacIojaKke OOraTUM JHjarna3oHoM
cpencTaBa (M HAYMHMAMA 33 IPOHANAXEHE HOBHX ) J1a MapKHpa U /1a JIyLUJAHO IPEUCTIUTYje Ty
npoOiemMaTuky gonpuHocehy KBAIUTETY JPYIITBEHUX OJHOCA M KHBOTa. HeomnxoHo je,
mehyTum, fa TIpyImTBO HCTOBPEMEHO MPETO3Haje U HeTYyje YMETHOCT Kao jeJJaH 01 KJbYYHUX
YMHWJIAla CBOT pa3Boja, MOXk/1a ¥ ONICTaHKA.

[Tonazehn o n3y3eTHUX MOTYhHOCTH KOje UTHTaIHA YMETHOCT HYAH 3a 00paay oBe
TematHke, npojekat Cjajan mpenymak y packopaky je nocBehen ucTpaxupamy NOTSHIUjala
U JICTIOTBOPHOCTH HEKOHBEHIIMOHATHOT JaBHOT M3BOl)erha 3a aHMMHUpame noctojehe u 3a
NpUBJaueHkh-e HOBE YyMEeTHHYKe myOnnke. Kpo3 yoqHoIaBame TEOpHjCKUX acreKaTa u
HNOSTHYKUX YMHMUIIALA YMETHHUKOT TIPOjeKTa ca PeJICBaHTHUM IPHMEpHUMa JUTUTATHOT
CTBapajalITBa M ca (eHOMEHOJIOTHjOM IUTUTATIHE KYATYpe, TEKCT Impojekra he

KOHTEKCTYaJIM30BaTH M KPUTHUKU Pa3MOTPUTH TE IMOTEHIHjalIe.



Mertone yMETHUUYKO-UCTPAKUBAYKOT pajia

['maBHa oapenHMIIA MPOjEKTA j€ MOOMITHOCT TUTHTAIHE MAIMPaHEe MPOjeKIINje U HheHa
TEMaTCKO-CaPKHHCKA YCIOBJHEHOCT 00j€KTOM IPOjEKIIH]je W/UIN UCTOPUJCKUM KOHTEKCTOM
TpaJICKUX JIOKaIMja Ha KOje ce Mamupa npojeknuja. Jururaina manupana npojexnuja (y
JlaJbeM TEKCTY ,,MalipaHa MpojeKnja‘) je craThyaH WK aHUMHUPAH JIMKOBHH CaJIpKaj
T€OMETPHU]CKHU TIpUiIaroheH 00Ky MOBPIIMHE Ha KOjy € MPOjeKTYje TaKo Aa Y NepIeniuju
rmocmaTpaua He J0J1a3| J10 AeopMalinje MpojeKTOBAHOT cajipxKaja, YuMe ce oMoryhasa

CTBapambe HiIy3Hje IPOCTOpa U MOKpeTa.

[Ipensuheno je na ce mpojexar peanausyje y HEKOJIUKO aJTePHATUBHUX, aJld HE U Y33jaMHO
UCKJbYYMBHX BapUjaHTH 3aBUCHO OJ1 MAaTEPHjaJTHHX, IPABHUX, 0€30€THOCHUX U IPYTUX
ycnoBa. JeHa o/ BapHjaHTH je€ BUJICO MPOjeKIlHja MaripaHa Ha o0jeKaT MOCTaBJbeH Ha
BO3WJIO, IUIOBMIIO MM JeTenuiy. O6jekar npojeKiyje je 3aTBOpeHa MOBPIIMHA Y 00JIUKY
KOIIKE, KBaJ[pa WJIM HEKOT CJIOKEHH]ET TEOMETPH)CKOT Tella, YHyTap KOje je CMEIITeHa
IPOjeKIOHA OIIPeMa | CIIMKA Ce MPOjEeKTyje ca YHyTpallke cTpane. bp3una TpancmopTHOT
BO3WJIA j€ CHHXPOHU30BaHa ca MPOJEeKLUjoM. Y JIpyroj BapujaHTH IPOjeKTa, TpajiCKe JIOKalHje
(Z1eroBU apXUTEKType) MOCTajy MOBPILIMHE 32 MOOWIHY ManupaHy npojexiujy. MoOuiaHa
maTdopma (Ha BO3WITY, IUIOBUITY WUITH JICTEIIUIIN) PEaIN3yje MaupaHe MpojeKIlfje mpemMa

yHamnpen oapeheHoMm u 00jaBJbeHOM MPOCTOPHO-BPEMEHCKOM Pacopey.

[Ipojexionn Matepujan he YMHUTH CHUMJbEHU U aHUMUPAHU BUJIE0 CeTMEHTH. CHUMIbEHH
CeTMEHTH Cy aHUMHPaHE PETPOAYKIIMje ClieHa TEMATCKH M JIJMKOBHO Mpuiiarohexne
ypOAHNUCTHUKO-apXUTEKTOHCKUM YCIOBUMA JIOKALlKj€ Ha KOjy Ce MpojeKTyje. AHUMHUPaHU
CerMEHTH Cy aflcTpakTHU U oMoryhaBajy pa3urpaHy MaHMITyJalHjy YyJIHUX OTpaHuYeHa
nctnuyhu HeMOTyhHOCT 1IETOBUTOT U KOHTPOJIUCAHOT pa3yMeBama npukazane ¢popme. Buaeo
MIPOjeKIIM]j€ Y CBUM BapHjaHTaMa MOTY OWTH MHTEPAKTUBHE. 3BYK MOJPKaBa JIMKOBHY
JUHAMUKY MPOjeKIInja, OAp>KaBa KOHTUHYUTET P HATJIMM CLEHCKUM H3MeHama U
HarjauaBa yTHCaK MPOCTOPHOCTH Y KOHKPETHUM IPOjEKLIMOHUM YCIOBUMA.

VY ¢azu npunpeme, ucTpakuBauka METOJI0JIOTH]ja j€ 3aCHOBaHA HA MPOyYaBamky UCTOPH]CKUX
U KYJITYPOJIOIIKUX YNE-CHUIA, © MOTYNHOCTH 32 lbUXOBO MIPEBOlEhe Y aHUMUPAHU M 3BYYHH
caziprkaj mpuiaroheH ycinoBuma npojekuuje. Opa aza o0yxBaTa U HCIUTUBamHE MOTYhHOCTH
u3Bolema MPOjeKIlHje M0 eKOHOMCKHUM, ITPaBHUM, 0€30€ THOCHUM U (PU3UYKUM aCTIEeKTHMA,
u300p U TecTupame copTBepa U onpeMe. HamMeHCKH KOHCTUTYHCaHa OlpeMa 3a EHTePUJEPCKY

Manupany npojekuujy he omoryhutu pasymeBame, TeCTHpame, opMUpame HacTaBHE rpahe



U HCTPpAKUBamhEe HOBUX MOT'YhHOCTH pa3Boja U MOIyJapu3aliije OBe BPCTE YMETHUYKOT
CTBapaJaliTBa.

[Ipensuheno je kopuntheme codpTepa 3a oopany ciauke (Adobe Photoshop) u Bunea
(VirtualDub u Adobe Afterefects), 3a mopdoBame (Abrasoft FantaMorf), 3a 3D mozesnoBame
(Autodesk 3D Max) u stop-motion anumanujy (DZED Systems Dragonframe), 3a manupame
npojekiuje (VPT), 3a koMOrHOBae KaHala aHMMalldje, Buaea u 3Byka (Steinberg Cubase) te
nporpame 3a KOHTPOJIY ¥ CHHXPOHHU3AIUjy BUIIIE TIOBE3aHUX BHJIEO MPOjEKTOPA, I0IaTHE
CIICHCKE OIpeMe, pacBETE U CIICHCKHX edekara.

N360p monazHoTr XapaBepa o0yxBara Bueo mnpojexrope, HD kamepe u kaOHMHETCKY onpemy
3a penpoaAyKuHrjy 3ByKa. Y das3u peanusamnuje he ce KOpucTUTH MPOPECHOHATHA BUIEO

MIPOJEKTOPH, ayJIMO OIIPEMa U OlpeMa 3a YIPaBJbakE MPOjEKIIHjOM.

[Tpensuhena je eBanmyaryja yMETHUUKOT NPOjEKTa HA OCHOBY JOKYMEHTAapHUX BHUJEO CHUMAaKa

peakiyja myOJIMKe, MHTEpBjya MyOIrKe, OJ31MBa JaABHUX Menja UT/.



[{nspeBH MpojexTa

e Tloacrahu uHTEpEcOBamE MyOIMKe KOMOMHAIIM]OM HEYOOUYajeHIX BUEO Caapkaja U

HCOUYCKHMBAHUX HaYHMHA BbUXOBOI' HOjaBJ'bI/IBaI-I)a y yp6aHI/IM yCJ10BUMaA.

e Carnenaru OKOJHOCTH M MOTYhHOCTH pa3Boja u yHanpeherma OBaKBOI yMETHUUKOT

MPUCTYTIA.
e Pa3BuTu METO0JI0TH]Y 3a MONYJIapU3allkjy OBOT BUAA YMETHHUKOT M3paKaBarba.

e Pa3BuTH METO0JIOTH]Y 3a MMEJaromKo-UCTPAKUBAYKY PaJl y 00JacTH MarupaHe

pojeKIHuje.

['maBHM yMETHUYKH LIUJb NIPOjEKTA je a U3a3uBambeM NEpIENTHBHE HETOYMHIIE HAaBE/Ie
nocMaTpayva Ha pa3MHIILIbamke O CTBAPHOM CBETY, O MEAM]jCKOj TIOJIUTHUIH, O €THIKHM
acriektiMa nHpopmucama, 00pa3oBama, MOJIUTHKE, eKoJIoTHje UTA. OTKpHBAE 033 1HE Y
¢dbuHany cBaKke mpojeKiirje pa3janimbaBa KopulitheHy TeXHUKY, MeTadhOpUYHO yKa3yje Ha
CTBApHO CTamke CTBAPU M MHUIIMPA PAa3MHUIJbAHE O TOME KOja je 3a mocMaTpada
NPUXBATJbUBUjA CUTYyallMja: JOKUBJbA] CTBAPHOCTH TIPE UIIH MOCIIE, TPUBH/] HITU PEATHOCT,

Kao 1 O aJITCpHAaTHUBAMa U3MCHC HUJIM IIPHUXBATakba TCKYBGI" CTama.



OdexknBaHU pe3yNTaTH UCTPAKUBAHA U YMETHHUKH JOTIPUHOC MPOjEeKTa

e [lonmynapu3anyja IUTUTATHOT YMETHHYKOT CTBapaslalliTBa 3aCHOBAHOT HA MAIIMPaHOj
MIPOjEKIIMjHU KPO3 MOJCTUIA] YMETHHUITUMA Ja c€ ONpo0ajy y 0BOj TEXHHIIH B KPO3
aKTHBHPAE HAjIINpE MyOIMKe HA JMHAMUYHY HHTCPAKIIN]y.

o Knacudukanuja u CTpyKTypupame 00JaCTH MaupaHe MpojeKIfuje:

- UcTpaxuBameM peleBaHTHHUX MTOETHKA JUTHTAIHIX YMETHUUKUX IpojeKaTta 1
CTBapaJIayKUX IPUCTYIIA.

- 'eomeTpHjcKO-MaTeMaTHYKOM €KCIUTHKAIM]OM MallupaHe MPOjeKInje U leHUX
NICUXOJIOIIKUX aclleKaTa: OrpaHuYeba JbYCKE MepLeIuje.

e [IpoHanaxeme TEXHHYKO-TEXHOJIOMKUX MOTYNHOCTH 32 HOBA HCTPAXHBAbHA
MarupaHe MpojeKnrje Kpo3 pa3Boj MPOrpaMCKUX MaKeTa | ONpeMe KOju eKOHOMHYHO
npeBasuiiase nocrojehy JOruCTHYKY CIIOKEHOCT OBE TEXHUKE.

e KoHCTHTYyHCame METO0JIOTH]E MEAaroIKor paja y 00JacT MalupaHe MpojeKIyje.
Kox Hac y oBOM TpeHyTKY HE ocToje 00pa30BHU MPOTPaMU HAMEH-CHH U3ydaBamby
Manupase mpojexiyje Beh joj ce mpucTyma mapiujaiHo ¥ HHAUBHIYaTHO U3
Pa3IMYUTUX YMETHUYKHMX M HAyYHO-TEXHOJIOUIKMX 00siacTH. 300T TOra He oCTOju HU
HaMEHCKa ollpeMa Koja OM mojiprkaia TakaB 00pa30BHH IIPOrpaMm.

e JledpuHucame pecypca 1 OCHOBHE ONpeMe 3a MIPUKa3 U pa3yMeBamhe TEXHUKE
ManupaHe MpojeKiuje y CTyIujcKuM ycioBuma. IlogpazymeBa KOHCTUTYHCARE
OCHOBHE UCTPA)XKUBAYKE METOJIOJIOTH]E U JEMOHCTPAIIN]y N3BOAJBUBOCTH TEXHUKE
noMohy MUHMMaITHE oTpeMe, HEOMTXOAHE 3a YCIeIHy eayKaujy. Tume oTBapa myT
OyayhuM yMeTHHIIMMA M UCTPAXKMBAYMMa 32 JIaKIly, JeIHOCTaBHU]Y U OpKy

peanu3alujy npojexara.



[Ipennor menTopa

3a MeHTopa npeiaxeM Ap ym. Jlejana ['pOy, nouenrta dakynTera JMKOBHUX YMETHOCTH Y
Beorpany. [Ipemior je MOTUBUCAH MIMPUHOM KOJICTUHUX WHTEPECOBAhA, FbETOBUM H3y3ETHHM
MO3HABAKHEM JIUTUTAIHE YMETHOCTH U KYJITYpe, UHTCH3UBHOM H IO/ICTUIIAjHOM

KOMYHI/IKaI_[I/IjOM ca CTyACHTHUMAa TOKOM aocaaalilkbe HACTaBE JOKTOPCKUX CTy,I[I/Ija.



[Ipuka3 TemMaTCKuX LEJINHA

MarnupaHna mpojexija

1. Tojam u nedunuimje
1.1 MoHomnpojekiuja
1.2. Crepeorpadcka npojexnuja
1.3. [Monumnpojexuuje
14. IlepcrextiBa
15. Anamopdoza
1.6. Hedopmarmje
2. 3D QUTUTATHA MOJIEIH
2.1, TeopeTcku acmekTd Mojiena, mojam u AehuHuImje
2.2, 3D aurkTagHU MOJCIH MojaM U AehUHHIIN]C
[puHIMIHN AUTUTATHE BU3YeIH3alje
Annmanyja
4.1. IloBplIMHCKE AHUMUPAHE TEKCTYpE
4.2. IIpocTopHe aHUMUpaHe TEKCType
5. AnuManuja kao TexHHKa BU3yeJU3allkja y 0061acTH yMETHHUKE MPE3EHTALM]e
6. KommujyTepcku mporpamu 3a notpebe peanusaliyje Malupase IpojeKiuje
7. Mertose u TexHuKe paja (MPUKA3 TEXHUKA)
8. Tlpukas pasoa (MpUMepH M3 TPAKCe) JTMYHM IIPUMEPH JTUTHTAHE BU3YyeH3aIHje
Acnektn
1. JKusa mpojekimja (live projection)
1.1 Vuyrpamiba / Entepujepcka mpojexuuja (Indoor)
1.2. CnossHa/acaaua (Building projection)
2. YmerHHuka
2.1 HapaTuHa npojexuuja
2.2. JlekopaTrBHa NpojeK1Hja
2.3. Ancrpakiuja
3. UzBoheme yxuBo

3.1. AHUMUpaHM IPOjEeKTOBAHH CaApKaju
3.2 MHTepakTHBHA MIPOjeKITHja
3.3. Iprame /MOAEIOBAKE Y IPOCTOPY

3.4. Ymotpeba kamepe



4. Tlonena o xapakTepy ManipaHe IpojeKIuje

4.1. Crarunuka (JeKkopaTHBHa, pEKIaMHa)

4.2. Junamudka (aHEMAaImja)

4.3. WuaTepakTiBHA (pesped, MOIEIOBAEmE y IPOCTOPY)
4.4, UYrcTa ManmpaHa mpojeKItja

5.  Manmpana mpojexiuja y3 edexre

5.1. 3ByuHH e(eKTn

5.2. CBeTNoCHH/TacepCKy ePeKTn
6. AcucTtupane MamupaHe IpojeKIHje

6.1. Manwupane npojexmnuje y3 momoh acucreHara

6.2. Manwupane npojexmnuje y3 moMoh poOOTCKIX cHCTEMa
7. EnykaTUBHUHH acTeKTH MaIlldpaHe MpOjeKIuje

8. AnBepraj3uHr

[TpoGnemaTtuka peanuzaiyje mpojeKTa

1. Jloructuka

1.1. Texuuuke MoryhHoCTH y foMahieM OKpyX ey
1.2. Marepwujanna cpeacraa
1.3. Pagau ycnoBu ompeme
14. MoryhHocT peanuszanumje came uaeje
2. Codtepu
3. [IIpaBHa perymnatusa
4. TpouKOBH YMETHHYKOT MPOjeKTa
5. CroH30pH yMETHUYKOI IIPOjeKTa
5.1 Crnionzopu onpeme
5.2. Cnonzopu codpTBepa
5.3. CrioH30pH cpecTaBa

6. PexiaMHE acieKT MampaHe MPoOjeKITHje
7. EnykaTUBHU acIeKT MaIlUpaHe MPOjeKIHje
7.1. Pa3Boj codreepa
7.2, Pa3Boj ompeme

8. Ocranu pecypcu (IpocTop, TEPMHUHCKA OrpaHUYCHa, KIMMATCKa OrPaHHYCHha UT/ )
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Randall Packer & Ken Jordan (eds.), Multimedia: From Wagner to Virtual Reality, W.W. Norton & Co., 2002.

(http://www.w2vr.com/contents.html)

Salter, Chris. Entangled: Technology and the Transformation of Performance. Cambridge MA: The MIT Press,
2010.

Schwartzman, Madeline. See Yourself Sensing: Redefining Human Perception. London: Black Dog Publishing,
2011.

Stern, Nathaniel. Interactive Art and Embodiment: The Implicit Body as Performance. Canterbury UK: Gylphi
Limited, 2013.
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Wolfgang Welsch, Virtual to Begin With u Mike Sandbothe & Winfried Marotzki (eds.), Subjektivitit und
Offentlichkeit, Herbert von Halem Verlag, 2000. (http://www.international-festival.org/node/28701)

Be0 uzBopu

CB creativ bloq (http://www.creativeblog.com/video/projection-mapping-912849).

Moment factory (http://www.momentfactory.com/en.).

360° Historical Background, Immersive Environments Screening Surroundings an experimental 360° workshop
(http://360workshop.wordpress.com/2012/01/05/22/).

Definition:Projection (Mapping Theory) (https://proofwiki.org/wiki/Definition:Projection_(Mapping_Theory).
MadMapper (http://www.madmapper.com/gallery/).

Video Projection Mapping (blog) (http://videomapping.tumblr.com/).

Conversations with spaces, mapping softver VPT (https://hcgilje.wordpress.com/vpt/).

Designcollector ( http://designcollector.net/yota-space-visual-art-festival-saint-petersburg/).

Jejan I'pba, ymeTHHUKa BeO turaTopma, HaCTaBHO-HaydHa BeO matdopma
(http://dejangrba.org/lectures/sr/2010-digital-art/index.php).

DIGITGROUP (http://www.digitgroup.net/Solaris_proj.html).

DrawLight (http://www.drawlight.net/).

Light Harvest Studio (http://www.light-harvest.com/).

BOT & DOLLY (https://vimeo.com/102776011 ).

Moment Factory (http://www.momentfactory.com/en.).

Marshmallow Laser Feast (http://marshmallowlaserfeast.com/)

Tomato production ( http://www.tomatoproduction.cz )

NHK Enterprises (http://www.nhk-ep.co.jp/en/index.html).

DRIVE Production (http://youtu.be/vB3XSBw7ygw).

DIGITALMIND (http://digitalmind.rs).

13


http://www.creativebloq.com/video/projection-mapping-912849
http://www.momentfactory.com/en
http://360workshop.wordpress.com/2012/01/05/22/
https://proofwiki.org/wiki/Definition:Projection_(Mapping_Theory)
http://www.madmapper.com/gallery/
http://videomapping.tumblr.com/
https://hcgilje.wordpress.com/vpt/
http://designcollector.net/yota-space-visual-art-festival-saint-petersburg/
http://dejangrba.org/lectures/sr/2010-digital-art/index.php
http://www.digitgroup.net/Solaris_proj.html
http://www.drawlight.net/
http://www.light-harvest.com/
https://vimeo.com/102776011
http://www.momentfactory.com/en
http://marshmallowlaserfeast.com/
http://www.tomatoproduction.cz/
http://www.nhk-ep.co.jp/en/index.html
http://youtu.be/vB3XSBw7ygw
http://digitalmind.rs/

[Tpumepu manupaHe npojeKiuje

10.

11.

12.

13.

Battersea Power Station Annual Party (30.04.2014, tpajare 05:00)
https://vimeo.com/94668901
DRIVE Production, Manupana mpojekiiyja Ha 3rpaay elekTpane (ocBpT Ha pagoBe Mysmuke rpyrme Pink Floyd).
Tokyo Station Vision (22.09.2012, tpajame 16:35)
https://vimeo.com/49990553
NHK auctpubyuuja, MIHPOK CHEKTap BU3YSIHUX Caapikaja MPeKo pa3HUX MeJHja.
The 600 Years (tpajame 10:00)
https://vimeo.com/15749093
TToBogom mpocnase 600 roanHa acTpoHOMCKe caTHe Kyie y [Ipary.
Sagrada Familia (Ode a la vie) (22.09.2012, Tpajame 02:16)
https://vimeo.com/49960413
Moment Factory, npojekiija Ha kareapamu Sagrada Familia.
BOX (23.09.2013, tpajame 05:13)
https://vimeo.com/75260457
BOT & DOLLY. Poborcku acuctipana Manipana IpojeKija ca HHTePaKTHBHUM ITO3HUIMOHUPAkEeM KaMepe.
Speed of Light (01.06.2012, tpajame 02:22)
https://vimeo.com/43239312
[IlapmanTaH HUCKOOYIIETHH Paj] HACTA0 MPOjEeKLIHjoM ca Impojekropa iPhone.
Boxes (2010, Tpajame 05:01)
https://vimeo.com/15730516
JeongHo Park, McTpaxuBauku rnpojexatr HHTEpaKTHBHE MarupaHe MPOjeKIHje Ha MaJIUM IpeIMeTHMA.
As Above, So Below (27.11.2011, tpajame 05:01)
https://vimeo.com/32756536
NmnpecnBHa npojeknuja no ¢acaan Mocta (Manhattan Bridge).
Willow - 'Sweater' (11.06.2012, tpajame 04:01)
https://vimeo.com/45569479
Filip Sterckx, IIpojexiuja Ha 1Ba 3u/1a ca HOKPETHOM TPAKOM.
Scintillation (02.06.2009, Tpajame 02:58)
https://vimeo.com/3114617
HuckoOyuerau npojekar. [Iprka3 yMEeTHHYKHX H3pakajHUX MOTYHOCTH ca OrpaHUYEeHHM CPEeCTBUMA.
Marshmallow Laser Feast (21.12.2011, tpajame 01:48)
https://vimeo.com/34025760
Acuctupana mpojekiuja.
Explore Your Dual World - Human Face Video Mapping (26.03.2012, tpajame 01:40)
http://youtu.be/9wBxf-NIbbl
ManupaHa npojexuuja Ha Juiy.
360° 3D Mapping Projection with Rabarama (17.06.2011, tpajame 02:39)
DrawL.ight, (https://vimeo.com/25232469)

IIpocropha Mamupana npojeKiyja Ha KOMIUIETHOM JbYACKOM TeITy.
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buorpaduja kanaunara

Jlejan Bpauapesuh (pohen 12.05.1970. rogune y Muhuju) je nusajHep HHIYCTPHjCKUX

MPOU3BO/IA.

Hunnomupao je 2006. ronune Ha @akynTeTy 3a nu3ajH y beorpaay kao ctunenaucra
dakynrera Ha KOjeM je OMO CTYJIEHT-IEMOHCTPATOP, ACUCTEHT U I10 AUILJIOMUPay MpeiaBad
3a 00J1aCT IUTUTATHOT MOJIENIOBamka U npojekroBama. Ox 2006. ronquHe paan Kao capagHuK y
HacrtaBu, a o1 2008. kao npenaBay Ha Brcokoj mkoau CTpykOBHUX cTyanja — beorpaackoj
NOJMTEXHHIIM, HA IPEIMETUMA U3 00J1acTH I13ajHa IIPOU3BOIA.

BberoB nemaromku pan je mocBeheH ucrpakuBamy HACTAaBHE METOIOJIOTH]E Y 00J1acTh
NpUMEHBCHEe YMETHOCTH U AM3ajHa. AyTOp je ABa TEXHUYKA MMaTeHTa 3a MOTpede eayKamuje y
obyiacTu MHIYCTpHjcKOT An3ajHa. Koayrop je yiioeHnka u mpakTHKyMa 3a U3pajay Mojena 3a
notpede WHIYCTPUjCKOT AU3ajHa.

Mo cana je peanuzoBao 60 npojekaTa y o01acTu HHAYCTPU]CKOT AKU3ajHA, TU3ajHa EHTepUjepa
U JINTUTAITHE BU3YEIIU3AIIH]C.

AyTOpH30Ba0 je U aIMUHUCTPUPA JABa KOMEpIMjaiHa BeO cajTa U jeJHOT HH(POPMATUBHOT

nopraja.

Ymernunuka miardopma (http://dvracarevic.tumblr.com/)
Be6 cajr (http://dizajnproizvoda.wix.com/studio-17)

IMpesenraruja 3a morpebe Hacrase (http://szrbosna.rs/izrada_modela/index2.html)

Jlejan BpauapeBuh
op.una. b5/12

CTYIINjCKH TIPOTpaM:
JIMrUTAIHA YMETHOCT

Anpeca CTaHOBamAa:

Jypuja I'arapuna 166a
Hogsu beorpan

KOHTAaKT:
dvracarevic@politehnika.edu.rs

TenedoH:
063 354 196
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